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on the panels of these doors, and there learnt the knowledge
of form, effect of light and shade, and other secrets which
he afterwards elaborated in his paintings. In these, by a
proper use of light and shade, he gave roundness to the
limbs; was the first to give to ngures natural attitudes and a
life-like appearance, and to drapery natural folds; improved
the drawing of heads and hands; and, as Vasari says, "im-
proved everything."

But this was not recognised until after his short life had
ended. He was crushed with poverty,38 burdened with the
maintenance of younger brothers, always ready to do a good
turn to others but careless about his own affairs, and, en-
tirely absorbed in his painting, was almost unknown. Dying
at the age of twenty-seven, only four years after he began
painting these frescoes, Ms life was so short, and he was
so hampered by debt, that he has left very few works; except
for two small unimportant pictures at Berlin, and one in
the Accademia at Florence, no picture of Masaccio's is in
any of the galleries of Europe, and aHI his fame rests on the
frescoed wails of one small chapel in Florence/7

Nevertheless, with him Painting entered on ;a new epoch,
and the Brancacci chapel has become sacred ground to all
painters, since there almost all the great masters after him,
including, Vasari tells us, Perugino, Leonardo da Vinci,
Raphael,38 Michelangele,39 Andrea del Sarto, &a, Barto-
lommeo, and many of lesser genius, have studied and copied
the works of one who is the inangurator of all that we under-
stand by modern painting.

"In this chapel wrxnjght
One of the few, Nature's interpreters,
The few, whom genius gives as lights to shine,
Masaccio.

"Look around

And know that where we stand stood oft and long,
Oft till the day was gone, Raphael tri&iself;